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13 Content Area 3: Early Europe and Colonial Americas. The Palace at Versailles. Versailles, France. Louis Le lements .

Vau and Jules Hardouin-Mansart (architects). Begun 1669 C.E. Masonry, stone, wood, iron, and gold leaf
{(architecture); marble and bronze (sculpture); gardens.
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72 Content Area 3: Early Europe and Colonial Americas. Woman Holding a Balance. Johannes Vermeer. ¢.
1664 C.E. Oil on canvas.
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4¢ Content Area 3: Early Europe and Colonial Americas. Fruit and Insects.lRacheI Ruysch; 1711 C.E. Oil on wood.
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/o0 Content Area 4: Later Europe and Americas. A Philosopher Giving a Lecture at the Orrery. Joseph Wright of Derby. c. 1763-1765 C.E. Qil on
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Content Area 4: Later Europe and Americas. The Swing. Jean-Honoré Fragonard. 1767 C.E. Oil on canvas.
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